
In the Realms of Music and Art
Professor Lamond and Party

* Now Traveling Through Europe
The Musical Department of the American Academy

in Rome Will Attend Festivals at
. . Salzburg and Leeds

g By Agnes R. Mackenzie
ROME, July 10..The musical de-

.piartment of the American Academy
in Rome has closed its six months'
»«ason and entered on six months of
travel throughout the musi<«al centers

«f Europe.
--f*rof«ssor Lamond, the director of

the department, with two Prix de Rome
men, Leo Sowerby and Harold Hanson.
will leave Rome for Vienna, while Mrs.
Lamond, who has co-operated so much
in the work of the department during
th* last «ix months, returns to the
United State» on a visit to her daugh¬
ter, Mr». Osborne, and her grandchil¬
dren.
From Vienna Professor Esmond's

party will go to Salzburg for the "cham¬
ber music festival," which will be held
on August 1. The program for this
includes not only modern music com¬

posed by Austrian composers, but

practically the best modern music of
alî leading composers of all nations
which has been composed during the
ïstt year.
This will be followed by the Mozart

festival, which consists not only of
Mozart music but that also of his
period. These two musical events are

cohíidered by many to be the leading,
if not the finest, of central Europe.
From Austria the party journeys into

Germany, where they will visit not only
Munich and Frankfort, but practically
every musical town where symphonic
«music can be heard. Half the month
of September will be spent in Germany
and Holland. Symphonic concerts
will be attended in various German
cities, ns well as In Holland, while one

.f the party, Harold Hanson, will stop
at Oberammergau to gain inspiration
from the Passion Play. So far it
bas not been decided whether Professor
Lamor.d will remain in M'inieh or take
the trip through the castle country to

Oberammergau. Frankfort, Munich,
Stuttgart and Berlin are a few of the
cities where they will stay. Arrange-
went» have been made by which the
atudents will meet the leading mu-

.ieians in Germany and Austria.
Many letters of introducticn have been
given them, not only by Walter Dam-
roach, but by other American« mu-

ticiana who have many friends in Ger¬
many and Austria. Although these
festival» are of great interest to the
Prix de Rome men, they are very
Ween on what will be a wonderful ex¬

perience, attending the Gloucester fes¬
tival, also that which will be held at
L«eds. Professor Lamond was very
anxious that the young composers
»hould attend not only the Leeds fes¬
tival, but also the rehearsals. When
Albert Coate» was in Rome during the
spring the professor asked him whether
auch permission was ever given, to which
Coates replied that no one was allowed
to hear the rehearsals except at the
personal request of the conductor and
that this permission was rarely ever

given. Professor Lamond then sug-
jfasted, "If you could let mo know,
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when you get back to England, who the
director ia I could make n personal
request in writing to him." Mr.
Coates began lau.hirtg and said: "I
must confess that I am going to direct
the festival, so must now insist on

your coming.*' These rehearsals for
the Leeds festival will take place in
London, possibly at the Royal Albert
Hall.
In November Professor Lamond re¬

turns to Rome with three instead of
two Prix de Rome men, as the now

fellow of music will arrive in England
for the Leeds festival. According to
Director Lamond every one who has
the interest of the musical department
at heart may feel assured that all is
going wonderfully well with what has
by some been called a "musical experi¬
ment "

"Our six months In Rome," said
Professor Lamond to me, "has been a

very busy one. The two composers
and I arrived in Rome and started in
on the busy work of getting settled. We
found our headquarters, the Villa Chl-
araviglio, a new, pleasant house, quite
empty, so our -first effort was toward
getting some furniture and pianos and,'
in other words, getting things straight.
We bad to fit out not only the living
and bed rooms, but also the music
room and library. This consists of 600
books, brought from New York, where
they were purchased, and about a ton
of music, consisting of many valuable
scores. We got the music because,
first of all, they formed part of the
\arious libraries which we purchased.
By judicious buying we "nave in a short
time collected many treasures in the
way of musical scores.

"For instance, we have the first edi¬
tion of Handel's water music, pub¬
lished in England about the early
eighteenth century; also a completo
set of Handel's overtures and original
scores of his operas published by J.
Walsh. What we lack in scores are

modern ones by Tschaikowsky Rimsky-
Korsakoff and other Russian com¬

posers. This is duo not only to the
fact that composers now only have
about six copies of their works printed,
in order that the publishers can con¬

trol the royalties, as these six copies
are rented out to orchestras who de¬
sire to play the music, but also be¬
cause, in Soviet Russia, all these scores!
have been lost or burned. For instance,
when the private libraries in Russia
were destroyed, valuable manuscripts
were also wantonly thrown away. This
year, -for instance, I was anxious to
get a copy of Rcspighi's symphony, but
he only had six copies, all of which
were in the hands of his publishers.
"My hope of getting Russian copies

lies in the idea that probably some one

has in their possession a private copy
which was secured before the war. To
return to our work of the first half
year," continued Professor Lamond,
"once we were settled I decided that
bi-monthly concerts would be given,
which should start in January.
"Our first concert, which was at-

tended not only by the Prefect and the
director of the Santa Cecilia Academy
but al3o by Italian composers and by
Mme. Nina Boulanger, one of the
Paris Conservatory, consisted in music
composed by Leo Sowerby, one of the

! Fellows of Music, a quintette, as yet
unpublished, for wind instruments and
transcriptions for the piano. This
music was composed before Sowerby
came to Rome. I feel that only after
the 'Fellows' leave Rome at the end of
their three years will they collect im-
pressions and reproduce them when
they return home, as, to my mind, it
would be an impossibility for any brain
to register or the composer to write
symphonies now as a result of his stay
in a certain place. The more so as
here I should like to correct an impres-
sion which some critics seem to have

¡«got that the Fellows of the musical de¬
partment have come to Italy to learn
how to compose Italian music. The de-
partaient was not founded for this ob-
jeet, but for a broadening, not a graft-
ing, effect. Italian composers in Rome
understand our point of view, and
many are agreed that the American

¡ r.ymphonic music of the future will be
broader but always essentially dif-
forent from the Italian of the same

period. These concerts were held bi-
monthly, and consisted not only of the

| music of Mr. Hanson and Sowerby but
J also of some new compositions by Ital-
ians. The greatest interest was taken
in our experiment by Count Sammar-
tino, of the Santa Cecilia Academy (the
governmental musical academy), and
all the professors who not only at-
tended but also gave in honor of the
aca»îomy a fine reception at the St.
Cecilia Hall, at which Italian com-
posers and musicians welcomed the
'Fellows' of music and their director to
Rome.
".Among those composers was

c7l(DSOX,HOUS£. Te^or WILLEM VAX HOOôSTRRTBtf JOHK.BflR.CLÑU', Bîrt{one.
Conducios

Maestro Respighl, who visited the villa
and gave a delightful concert to the
American Academy students! of his
latest compositions, several of which
had never been published. It was most
inspiring, as it; was given in an at¬

mosphere of absolute quiet. We have,
I feel, gathered around us a circle of
musicians and young composers who,
every Sunday during our stay in Rome,
came to the Villa, either to play their
now compositions or listen to the
American composers executing theirs.
"The King of Italy also visited the

American Academy for the exhibition,
which this year included a musical
program consisting of a suite especi¬
ally composed by Harold Hansen, for
violin "and piano, and a sonata played by
Leo Sowerby.
"As the King likes short concerts

the entire program lasted only fifteen
minutes, at the end of which the music
composed in his honor and which had
boen bound in a beautiful volume was

presented to him. I look forward to
our return to Rome," concluded Pro¬
fessor Lamond, "as at the beginning of
December, probably the 15th, wo will
commence our winter concerts. Among
our visitors this year, besides Walter
Damrosch and Albert Coates, have
been Montemezzi, the author of
'L'Amore dei tre re'; Mr. John Chapman,
of New York; Richard Aldrich, of "The
New York Times"; Mr. Paul Cravath,
the president of the Italo-American
Society; George F. Baker, E. L. Blash-
field and Myron Taylor, the last named
generously presenting to the department
a Steinway piano in place of the hired
one.
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Music Notes
Josef Stransky last month conducted

festival performances of "Die Meister¬
singer" in Baden-Baden and Budapest.
In. the latter city the star guest was
Mme. Jeritza, the other singers being
members of the Baden-Baden company.

Josef FUchs, the young violinist, who
began his career in New York two sea-
sons ago, is in Germany, where he is
receiving much praise from the critics
for his playing. His technique, tone
and musicianly feeHng have won recog-
nition.

Harold Henry, pianist, has given
four concerts in Paris, three recitals
and one with orchestra. At the re¬
citals he made a feature of compo¬
sitions by MacDowell and other Ameri¬
can composers.

Before leaving Vienna, where he was
acting Chargé d'Affaires for the United
States, Mr. Arthur Hugh Frazier ad¬
dressed a letter to the editor of the
"Neue Freie Presses" in which he
thanked the musician of the Austrian
capital for having made his stay in
that city pleasant. He wrote: "Before
taking leave of the sympathetic people
of Vienna, whose patience and stead¬
fastness during the severe winter, now
fortunately a thing of the past, I have
admired, I wish to express my grati¬
tude In especial to the musicians. I
know that even under normal con¬
ditions their existence often is a pre¬
carious one and that while acquiring
technical proficiency in their art their
paths are thorny and beset with trials
and renunciation. The gloomy days
which followed upon the revolution in¬
creased the difficulties of daily life.
Nevertheless, the musicians of Vienna,
despite the evergrowing obstacles, con¬
tinued the noble traditions which the
great masters had left them as a heri-
tage. They have preserved Vienna's
reputation as an incomparable musical
center and thereby deserved the grati-
tude of all friends of music. It is my
ardent wish that Vienna shall always
remain in the lead as a musical city.
Vivat, Floreat, Crescat!"

John Alden Carpenter's Jazzed panto¬
mime "Krazy Kat," which was produced
at Town Hall last January, has been
published in a pianoforte arrangement
made by the composer by G. Schirmer.
The amusing music is accompanied by
lh.e program of the ballet and illustra¬
tions by George Herriman, author of
the "Krazy Kal" newspaper cartoons.

Walter Damrosch, conductor of the
New York Symphony Orchestra, has
gone to Bar Harbor to complete h*s
memoirs, which win appear serially in
"The Ladies' Home Journal," commenc¬
ing in October, and will be brought out
later in book form.
These reminiscences will include his

earliest childhood from 1866 and will
treat of the work in America of hia
father, Leopold Damrosch, during his
last thirteen years. Walter Damrosch's
own experiences with artists beginwith the American tour of the _am___
violinist, Wilhelnij, in 1878, when Mr.
Damroach waa hi* accompanist.

Dutch Conductor
Comes to Stadium

Next Thursday
Willem Van Hoogstratcn will begin

his engagement as conductor of the
second half of the Stadium concerts
next Thursday evening. His opening
program will be a Tschaikowsky-Wag¬
ner night.
Henry Hadley's farewell will take

place Wednesday evening, when he will
conduct his own tone poem, "Lucifer."
One of Mr. Hadley's recent works, it
is based on a poetic tragedy by the old
Dutch poet, Vendel. An extra choir
of brass instruments will be employed
in the finale. Tschaikowsky's "1812"
will also be given on that evening, with
an additional brass band and a cannon
effect in tho same fashion as H was
done a year ago at the Stadium. Its
original out-door performance was in
Moscow, at the consecration of the
great cathedral. Mr. Van Hoogstratcn
has been in New York for ten days,
engaged in Stadium program making.
He is a new figure in the musical world
of America. His appointment as Stad¬
ium conductor is due to the impression
ho made when he directed the Phil¬
harmonic in two concerts last winter.
John Barclay, English barytone,

who appeared with the Mendelssohn
Choir of Toronto in Carnegie Hall last
winter, will sing to-morrow evening,
and Judson House, tenor, will be the
soloist to-night.
Stadium official statements show for

the first week of 1922 an attendance
over 50 per cent larger than that of
last year.
The programs in full for the coming

week are:

TO-NIGHT
Soloist, Judson House, tenorMarch ot Homage.WagnerOverture, "Phadro" .MassenetUna furtivo lagrima," from "L'Ellsir

d'Amour" .Donizetti
Mr. IIoupc

Silhouettes (Little Suite).Spanish.French, Ttalln n. American. Eg-yn-tlan, IrlHh .'.Hartley"Don Juan".Richard f'traussPrize song, from "Dia Meistersinger."
« Wagner

Mr. House
Rhapsody "España" .Chabrter

MONDAY
Soloist, John Barclay, barytoneOverture. "Le Rol d'Y.i".LaloIntermezzo (flute solo).

Dance of the Desert Girls, from
"Cleopatra's Night" .HadleyTalentino's aria from "Faust".Gounod

Mr. Tiarf'lay"Romeo and Juliet".TschaikowskyProlude to "Die Molsterulnger" .. WagnerAria from "Herolade," "Vision Fugi¬tive" .Massenet
Mr. Barclay

Prelude .Rachmaninoff
Two Indian dances.Doer Danes, War
Dance .Skllton

TUESDAY
Priests" Marola írom "Athalte."

Mendelssohn
Overture, "Leonore," No. S.Beethoven
"Barcarolle (orchestrated by Hadley).

MengelbergScene« de Ballet, Op. 62."Preamble,marionettes, mazurka, polonaise.
GlouxonnoftSymphonlo auü», "Behehera.ade,"Op. 85 .Rlmsky-Korsakof.

WHDNBSDAY
(Mr. Hadley'» last program*»Symphony No. 4-, In F minor.TschallíowsSrTon» poem, "Lucifer".HadleyOverture, "1812" .Tschaikowsky

THURSDAY
(Mr. Van Hoogstraten's opening program)Tschalkowsky-Wagner NightSymphony No, 6 (Pathétique). "Op. 74.

TschalkowakyIntroduction to Act IIT, "Lohengrin."
WagnerSiegfried Idyl .WagnerPrelude and Love Death, from "Trie-

tan and Isolde".WagnerOverture to "Tannhaeuser".Wagner
FRIDAY

Overture to "Egmont".BeethovenSuite, "Impression» of Italy".Sere¬nade; On Muleback; On the Heights:Naple». Charpentier"Death and Transfiguration."
Richard StraussL»a Preludes .Liszt

SATURDAY
Overture to "Dor Freischuetz".Weber"The Swan of Tuoneja".SibeliusSymphonic poem, "Mazeppa."..LisztPrelude to '"Die' Meistersinger". .. .WagnerWaltz .,T. StraussExcerpt» from "The Damnation ofFaust".Will o* the Wisp; Dane» ofthe Sylph»; Rakoczy March.Berilos

Goldman's Band Begins
Seventh' Week To-morrow

The seventh week of the concerts bythe Goldman Band will begin to-mor¬
row evening at Columbia University.The soloists will be Lotta Madden, so¬
prano, and Ernest S. Williams, comet-ist. The programs will be as follows:

MONDAY
Wedding March from "Feramors."

-.' RubinsteinOverture, "Maximilian Robespierre."
LltoltTAir from "Rinaldo".HandelMenuet from "Samson".HandelExcerpt» from "Lohengrin"....WagnerRhapsody II.LisztSong, "The Great Awakening"_KramerErnest S. Williams, cometía»To a Wild Rob«...;.MacDowellA Chinese Episode, "Tha Lady Pick¬ing Mulberries" ..'......KellerExcerpts from "The Mikado"...; .Sullivan

WEDNESDAY
March and chorus from "Judas Marca¬ba eus" .Handel

. "See the Conquering Hero Come»"Overture, "The Merry Wives of Wind¬sor" .NicolaiVolga Boatmen's Song; Argonalaefrom "Lo Cld"..".MassenetExcerpt» from "Rigoletto".VordlTwo Hungarian dances.BrahmsAria from "La Gioconda".PonchielllLotta Madden, sopranoMeditation, from "Thai»"...MassenetExcerpt» from "Ruddlgore"..Sullivan
FRIDAY

Wedding March from "A MidsummerNight'» Dream".i.MendelssohnOverture, "The Flying Dutchman".WagnerRustic Wedding Symphony (first
movement ) .GoidroarkFinale from symphonic poem, "Ma-seppa" .LisztOverture,-"Poet and Peasant", .Von Suppe

Goldman Band to Play
At Seaman's Institute

On Tuesday evening the Goldman Band
will play fcM* the seamen at Jeanette
Park, where the Seamen's Institute is
located. This institution shelters
thousands of homeless sailors nightly.
Seamen from almost every country in
the world will be present on this occa¬
sion and the city authorities are co¬

operating with the officers of the in¬
stitute to accommodate the audience.
The soloist will be Lotta Madden, so¬

prano. The program wiil be as follows:
March and chorus from "Judas Macea¬
bacuh".Handel

"Sen the Conquerlnit Hero Comes"
Overture, "Tlie »Merry Wlvea of Wind¬

sor" . Nicolai
Volga Boatmen's Song.. .Russian folk song
Aragonalse from "Lo Cld".Massenet
Excerpts from "Rlgoletto".Verdi
Two Hungarian dances.Brahma

Vocal solo bv Lotta Madden, so-irano
Meditation from "Thais".Massenet
Excerpts from "HmUllgore".Sullivan
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Current Observations
About Art ami Artists

"It is true we enjoy ourselves at our

conferences and our 'convcráaziones'
and at the dinners or luncheons which
precedo them," reads the text of a

public confession made by "The Stow¬
aways,'' "but underneath this apparent
gayety some of us are continually
striving to bring up to our level the
less cultured members." The exhibitions
now on at the Art Center are a more

serious proposition than this hail-
fellow-well-met introduction of them
would indicate. At least :» proves
that they have a serio!' 'in

after all. There is a g>
a character not too fr.
tered. There are pra.
graphs, wood cuts and etchi.igs uv A

number of men, including Harry Town-«!
send, Earl Horter, Adolph Treidler and
Tony Sarg. Several portrait studies in
lithograph by William Oberhardt in¬
clude those of Joseph G. Cannon and
Senator Lodge. Treidler's colored
wood cuts of "Madison Square," with
its hansom cab fronting the Farragut
statue, and "The Market" are clever
things in po.ster effect, while there is a

series of similar print3 of seafaring
types by Edward A. Wilson. Most
artistic are the etchings o? Earl Hor-
ter and the lithographs of. Harry Town-
send. The former's "Riverside Via¬
duct, '' "Brooklyn Backyards" and "Old
Roof Tree" are superb, the latter be¬
ing typical of the etcher's feeling for
the quaint in city life.

An appeal has been sent to the sec¬

retary general of tho League of Na¬
tions at Geneva by a number of heads
of colleges and others associated with
Oxford University asking that the
council of the league uso its Influence
to protect from destruction art treas¬
ures in central and eastern Europe,
says "The Morning Post" (London).
Special attention is directed to the acts
of vandalism committed with regard to
the world-famous statuo of Maria
Theresa at Pozsony, In Szecho-Slovakia,
and at least ten other memorials to na-
tional heroes in Transylvania.

The first of a seric3 of exhibitions
under the auspices of the Columbia
University Summer School, containing
etchings by American and European
artists, is now open to the public in
Avery Hall. There are prints by
Whistler, Zorn, Millet, Haskell, Nevin-
son, Haden, Hassam, Besnard, Bo-
rein, Roth, Braquemond, Leheutre,
MacLaughlin, Heinzelman and Kinney.
Some of the best known Whistlers are
present, including "Black Lion Wharf,"
"Becquet," "Little Rag Gatherers" and
"The Forge." The Millet plates are
"The Gleaners," "Shepherdess Knit¬
ting," "The Sower," "Tho Diggers" and
"The Carder." Bird life is portrayed
in Braquemond's "Ducks at Play,"
"Pheasants at Dawn," "Geese in a
Storm" and "Lapwing and Teal." Two
fine prints, "A Railway Enchantment"
and "Kensington Gardens," are repre¬
sentative of Haden. There are five
New England subjects by Hassara, six
by Haskell, a series of six Western
range subjects by Borein, five Imprints
by Nevinson of scenes in and about
New York, eight of European war-time
subjects by Eby and nine plates of Eu¬
ropean landscape and architecture by
Roth.

The appointment of Douglas Stewart
to be director of Carnegie Institute,
succeeding Dr. W. J. Holland, who has
been appointed director emeritus, is
announced by the secretary of the in¬
stitution's board of trustees.

Plans are going forward for the com¬
ing art season at the Belmaison gallery,
Wanamaker's, where a number of exhi¬
bitions, mainly of modern art, will be
held, commmencing early in September.
The schedule so far includes an ex¬
hibition, of water colora by Spanish

modernists, a modern French exhibi¬
tion, another of modern American etch¬
ings and wood block prints, ond a ahow
by modern American painter« »nd
sculptors. An unuaual event being
planned will be devoted to pictorial
aspects of New York City and several
one-man exhlbltiona also are to be
held.

Seventy European paintings from the
twenty-first international exhibition
held this year at the Carnegie Insti¬
tute, Pittsburgh, will be started on a

tour of the country on September 15.
According to Homer Saint-Gaudens, the
new director of fine arts in the Pitts¬
burgh institution, the first exhibition
will be held at the Memorial Art Gal¬
lery, at Rochester. The paintings will
remain there a month and then will go
to the following art institutions: To¬
ledo Museum of Art, from November 1
to December 25; Cleveland Museum of
Art, January 1 to February 15; Detroit.
Instituto of Arts, February 15 to March
31; Omaha Society of Fine «>\rta, April
I to May 15, and the City »Art Museum
of St. Louis, May 15 to June 30. The
paintings were selected by a commit¬
tee from the Association of Museum
Directors to give an idea of the pres¬
ent state of art in Europe. The tonr
is in charge of Samuel L. Sherer, of. St.
Louis, and Clyde H. Burroughs, of De¬
troit. It is planned to have a similar
tour of European works after each in¬
ternational exhibition at Carnegie In¬
stitute.

The Orange Camera Club of New
Jersey is having an exhibition of work
by its members at the Camera Club of
New York, 121

"

West Sixty-eighth
Street,

Van Dyck's portrait of "Rachel de
Ruvigny, Countess of Southampton,"
has recently been purchased from Lady
Lucas for the National Gallery, Mel-
bourne, Australia. This superb paint¬
ing, which has been exhibited In the
National Gallery in London, has al¬
ready started on its westward voyage,
and of its departure from Europe, Sir
Charles Holmes, the British art author¬
ity, has written:
"Yet if the acquisition of this mas¬

terpiece for Melbourne should happen
to stimulate the millionaires of sonne
other colonies and dominions to do
what the rich men of America have
done, and endow similar collections in
other great centers of the British Em¬
pire, I should feel that we had some

compensation for our own losses. . . .

The formation of a great gallery at
Melbourne, which the purchase of pic¬
tures like thi3 Van Dyck appears to
foreshadow, has thus a significance far
greater even than the aesthetic quality
of paintings which the Felton endow-

ment, under wise guidance, may hope
to acquire."
One of the moat interesting sales of

painting» during the late season
abroad *waa held last week at Chris¬
tie's in London and consisted of pic¬
tures by old masters belonging to a
number of titled families. From the
collection of the Right Honorable the
Earl of Eglinton and Winton, Eglinton
Castle, Ayrshire, was the flne Raeburn
"Portrait of Lady Jane Montgomerie,
and Archibald, Thirteenth Earl of Eg¬
linton, as a Boy," as well as two por¬
traits by Sir Joshua Reynolds. The
latter are "Edward, Duke of York," and
"Alexander Montgomerie, Tenth Earl of
Eglinton." The executors of the late
John Stogdon offered a panel tondo,
"The Nativity," by Piero di Cosimo;
while the Marquess of Cholmondeley's
fine "Portrait of a Lady," by Frans
Hals, also changed hands by way of the
auction block. A Romney and a Reyn¬
olds, portraits respectively of "Mrs.
Vandergucht" and "The Vandergucht
Children," also were sold from this
collection. Belonging to W. Fuller
Maitland was a Bot-Mceilf panel, "The
Nativity," and Granacci's "The Madonna
and Child Adored,"

Something of a new sensation is
being caused at the'Chicago Art Insti¬
tute by an exhibition of one Alexandra
Euguenievitch Iacovleff, a Russian whose
most obvious characteristic, it is said,
"is old-fashioned realism." "The Chi¬
cago Daily News," commenting on the
exhibition, says: "The person who de¬
lights in seeing the bristles stand out
on the lip of an old Chinese and all
the wrinkles on his face more real than
nature will surely linger before the
drawings and painting» of this Russian
painter."

An Interesting Experiment
In Fresco at Century Qyfë

Burroughs Completes First Section of Mural Se ',
to Gra-ce Entrance Hall; Three Other Well- **

Known Painters to Co-operate
A fraaco representing "Th» Youth<

of Orpheus" has just been completed
by Bryson Bnrronghs in the entrance
hall of th» Century Club. It is the
first of a series of wall decorations
which a group of prominent artist-
members will paint as a gift to the
club in commemoration of its «even«iy-
fifth anniversary. Thi« notabl« proj¬
ect is regarded at once as an experi¬
ment, as it involve» the ancient method
of fresco painting, and as a precedent
for interlon decoration, in America,
where few if any important examples of
this art have been done.
Completed, the paintings will rep¬

resent various episodes in the life of
Orpheus. Mr. Burroughs will do an¬

other, "The Departure of the Argo."
Gifford Beal will paint two panels,
"Orpheus Teaching the Arts" and "The
Finding of th» Head of Orpheus."
Mahonri Young and Kenneth Frazier
each will do a panel, the former in¬
terpreting the subject "Orpheus Tam¬
ing the Wild Animal»,'' while "Orpheus
Bringing Eurydice From Hades" will
bo painted by Mr. Frazier.
The subject already completed la a

striking example of the refinement and
dignity which characterize Mr. Bur¬
roughs'» essentially decorative art. It
illustrates, in a large panel, the winged
Pegasus taking flight above a low
range of hills and grassy fields. At the
right three of the Muses, in flowing
costume., are portrayed dancing grace¬
fully beside an altar from which white
smoke arise». AC th» left three^ other
Muse» are shown, one of them snap¬
ping her fingers aloft at Pegasus,
while another, with head turned to¬
ward where the boy, Orpheus, plays the
lyre, cautions her to attend. Orpheus
is presented in a second panel with
his mother, Calliope, giving him in¬
structions, while two of the Muses look
on. In the third panel, which com¬

pletes the picture, Hesiod, the shep¬
herd, sits on the side of a low hill with
his flock below him, hearkening to the
strains of Orpheus's music.
The painting of the foyer is an out-

growth of an exhibition held last year
in the club gallery, where paintings
were »hown in an appropriately fur-
nished interior setting, instead of in
the blank gallery. This, it is said, di-
rected the thoughts of many of the

The Youth of Orpheus

(Front the fresco by ¡tryson Burroughs at

_

the Century Club)
members to the appearance of tho club,
and brought forth the suggestion that
tho austere dignity of {ha hall mightbo benefited by decoration. Then It
was suggested that tho decorations be
attempted in fresco, there being ao few
examples of it in America.
The art committee took the matter

In hand and gava Its approval. Tho
members,con8isting of Kenneth Fro-ier»,Herbert Adams and Gifford Beal, work¬
ing in eo-operation with Charles D.
Lay and Charles Ewing. architects,
then laid plans for the project, and
artists were invited to interpret them.
In developing thé freaco method the

painters are required to go back sev¬
eral hundred years to tho period of
Giotto, reviving tho means employed in
that day by tho early masters of fresco
painting. The method of first makingtho drawing on paper and of trans¬
ferring the outline to the freshly plas¬tered wall by means of perforationsand the use of charcoal is employed ex¬
actly as it was originally practiced.In Mr. Burroughs's painting tho coloris of a most delicate and soft-textured
quality. The same harmony of toneand composition is to be carriedthroughout the entire aeries, makingan even, harmonious panorama. Art¬ists who have viewed the work believethat it will set m standard in artisticinterior decoration which will bo fol¬lowed mor« widely hereafter. In thatit will realise one of tho fundamentalobjects of those who laid the plansfor the work.

Modern Pictures
Beïmaison Policy Advanced inNew Summer Show
The new exhibition at tho Wana-maker Belmaison gallery is, in keep¬ing with an established policy, devotedlargely to the work of the Americanand European modernists. It consistsof some sixty paintings and sketchesin water color, crayon and ink, whichwill be shown throughout the remain¬der of the summer. The exhibitors, onthe whole, are the same that have con¬tributed to the other shews here.Among the satellites of this modernist

group are Derain and Picasso, the

?..-,-_
latter having two painting» a d.,_.and an etching, the former two v ?in red chalk. These name, l.J"1principal distinction to th» Ythough their offerings arc not l*Tleast pretentious. It i» a roat-ite*.*cession, all in all. v,lePPr».
"We are again trying u* ^strate," says Louis Bouche of Z,**

est offering, "that true moderni..¡painting is independent of form«!» J,that we disagree with the cubist» 1futurists, who imagine that the, .__!
are modern. In this exhibition «i_
goes on »we are showing work, ¡!realists, decorators, and even hamists, along with cubista and tAst.'Zionists of different denomination,»Reginald Marsh has two ^that might come under the catear» Jrealistic, though they are exagge^Jto the point of ribald caricato««Paulet Thevenez is the decorator. Shehas two panel decorations, with '*}.,!and fruit medallions, and two th,»
ter subjects which are clever in th«£superficial way. The pen sketch«» 0fRockwell Kent and Everett Benry »*,amusing and meritorious, but ft«
hardly reflect the modern spirit, «j*less it i» a sort of present-day ut1.«**«
on the woodcut. Some délicat« îht|,
fragments In water color »ad *.»«¦,
are sent by Manoel Cano. The "Und",
scape, Tunis," and the portrait of
"Salvador," by Waldo Pierce, an n
the whole, the most rational ef {«^
remaining things. The landscape'»f
Diego M. Rivera commands the ey»
but the effect is spoiled by the aräifg
method, if one could see it atiecj,
¦siderable distance perhaps the mt__.
ing array of paint spots wonld atg
into a common whole. Somewnen-bj.
hind its mottled surface there ii %
good landscape.

. . .

The Brooklyn Museum
Notable Gifts and Purcbaeei

Made Recently for It
The Brooklyn Museum "Bulletin*

dated July, which has just been iasaed,
announces a large list of gifts mewed
during April, May and June by the de¬
partment of fine arta. One of th«
largest single gifts is seven paintfap
and one piece of sculpture by conten-

porary French artista, presented br
various donors acting through the coes*"

mittee for the diffusion of French art«
The donors and subjects are: M. Se
Motte, "The Screen," by J« Matheyl
Otto H. Kahn, "At the Milliner's," by
M. Barthélémy; "The Egyptian Wo¬
man," by E. Bernard; "Plateau oi Al-
mis," by P. Brissaud; "Still Life,"* bf
E. Terrus, and the stone sculptai*«.
"Chrysalide," by Robert Eloi; Franco«!
Kleinberger, "The Chapel Tremalo,'* b*/
Grassin; Maison Pinaud, "The Vsllef
of Frigolet," by C. Rameau.
A collection of fifty-three piece» *..

Cypriote Greek pottery and miscel¬
laneous antiquities was tho gift of
Mrs. Frederick H.- Betts. The folio-T¬
ing other objects were received: Fro»
Frank L. Babbott, "The Flight In»

Egypt," water color, by A. G. Decamp»!
and a bronze medal representing Jo¬
seph H. Choate, by Herbert Adaffiii
from William A. Putnam, "After th»
Storm," by Alexander Harrison; tm
Mrs. John Van Buren Thsyer, an »"

tique carved ivory Russian basket, »n»

from Mrs. Arthur Whitney a marbl«
bas-relief of Florence Wyckoff, by Olí»
Warnef.
A list of purchases also is annoonee«.

These include aix bronze portrait
plaquettes by John Flanagan of thl
following artists: Paul Bartlctt, D»»"
iel C. French, Walter Griffin, J. Alden
Weir, Childe Hassan, and Joseph P«B*
nell. Also an oil, "Portrait of Ann»
W. Rawle," by Thomas Sully; "Pcrtrei*
of a Gentleman," by Joseph Badger! *

painted aereen, by Robert W« Chan¬
dler; an oil, "The Church of the Mad¬
eleine," by Wilder; "Seaport, Soots
France," by Urbain; a bronze "¦".¦-¦*

"Laughing Girl," by Gir, and a pi-****
model, "Armen« Chanian," by «§. Ber¬
nard. .__$


